THE CRITIC 


What then is the next step to be taken by the critic 
who having addressed himself either to a phenomenon 
that is described by its creator(s) or promoter(s) 

as being a work of art or to a given performance of 

a work of art determines that that phenomenon/per- 
formance is a work of art/a valid performance of the 
work of art in question? In what form must the critic 
present that determination to the world if it is to 
be regarded by the intelligent spectator as a valid 
critical evaluation of a work of art or of a perfor- 
mance of a work of art? Answer: The form of the critic's 
determination in this instance (having identified a 
sheep) must be identical to that of his determinations 
in those instances in which he identifies if you will 
goats--that is his evaluation must make known the 
criteria that have been utilized to make the appraisal 
in question so that the critic's audience (should it 
be interested in and capable of doing so) can not 

only assess the usefulness of such criteria in evalu- 
ating works of art or performances of works of art 

but also determine-- to a very large extent--the degree 

of objectivity that characterizes the manner in which 
those criteria have been utilized by the critic in 
question in arriving at the conclusions that he has. 
Such an evaluation of a work of art or of a perfor- 
mance of a work of art allows the critic's audience 
(again should it be interested in and capable of 
doing so) to evaluate the determination in question--- 
all of which does not mean that in order for a critical 
evaluation of a work of art or of a performance of a 
work of art to be valid it must in the presentation 

of such criteria resemble a philosophical tract but 

it does mean that an evaluation of a work of art or 

of a performance of a work of art that does not make 
known the criteria that have been utilized by the 
critic in question (even if those criteria can be 
validly utilized in appraising the value of a given 
work of art or performance) is useless e.g., the kind 
of review that is so highly esteemed by the vast ma- 
jority of those persons who are interested in the arts 
and who value works of art for reasons other than the 
fact that they are useless autonomous phenomena that 
are at the same time intrinsically interesting to 
perceive, namely, the one-word ('"Dazzling!") or one- 
sentence ("Don't miss it!" or "Buy this book!" or 

"I was spellbound!") "review''--a kind of evaluation 
which purports to make known "'everything you need to know" but 
which tells the potential spectator exactly nothing. 





